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B 7, XRZARH0, BRMAERNE, 2014, #E, REBIIFIEF: GenePittman, Courtesy the artist, Walker Art Center, Minneapolis, and Miguel Abreu Gallery, New York
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L.iz Deschenes :

Breaking the Expectations for Photography
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SRR #1 - 4 (EH/TH) , #BIHIEF: Jeffrey Sturges, KIgR - MHEZER, 44,2014,

Courtesy the artist and Miguel Abreu Gallery, New York
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Z 4 (1£%), CampoliPresti, {£%,2013, #&. Courtesy the artist and Campoli Presti, London / Paris
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% /%, 2008, UVEELZEGKRENHITZ$A, 50.2x88.9 cm, Courtesy the artist and Miguel Abreu Gallery, New York
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68 / Chinese Photography
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TARER? EFREZP0, A8, 2013, 8, #ENFHIFH: Jeffrey Sturges. Courtesy the artist and Miguel Abreu Gallery, New York
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2B # 5, 2001, LAMBDA TZ4TENEBHIIE L, 133.7x100.5X2.5 EX,

Courtesy the artist and Miguel Abreu Gallery, New York

BER# 1, 2001, Fujiflex TZITENEFHNIEE L, 50.8x91.4 EX,

70/ Chinese Photography

Courtesy the artist and Miguel Abreu Gallery, New York
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275 BZRAEFHFME, 1999, C-print TEEBER L, 91.4x116.8 [EX,

Courtesy the artist and Miguel Abreu Gallery, New York
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